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Ken Takiguchi is the General Manager of Setagaya Public Theatre.

He was based in Malaysia and Singapore from 1999 to 2016 and obtained his PhD from National University of Singapore. Ken has served as
the Assistant Director at The Japan Foundation Kuala Lumpur, a consultant for the Kuala Lumpur Performing Arts Centre (Malaysia), a
board member for The Necessary Stage (Singapore).

Ken is also active as a dramaturg and translator and teaches part-time at Tokyo University of the Arts and Tama Arts University. He is also a
member of the editorial board of TURBA: The Journal for Global Practices in Live Arts Curation and a director of Singapore-based arts

organization ArtsEquator.
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Performing Arts Producer at Yamaguchi Center for Arts and Media [YCAM]. She collaborates with artists and creators, applying technology
to expand the possibilities of artistic expression while also addressing social issues arising from technological developments. Her notable
projects include the collaborative research project with Yoko Ando, Reactor for Awareness in Motion (RAM); the VR installation The Other
in You with Richi Owaki (2018 Ars Electronica Honorary Mention); the performance Israel & Israel with Israel Galvan, exploring Al-human
dance interaction; the live performance Echoes for Unknown Egos with Shun Ishiwaka, where Al performs in session with him; and the

experimental performance Unlearning Language with Lauren Lee McCarthy and Kyle McDonald.
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Born in Tokyo in 1965, Masayoshi YAHAGI began his career in theater before joining Setagaya Public Theatre in 1998. After working at

Toyohashi Arts Theatre PLAT, he became an Arts and Culture Producer in 2015. Since 2025, he has served as Head of Program Planning at
Tokyo Metropolitan Theatre. He also serves as Chairperson of the Liaison Council of Theaters and Halls (since 2019) and Board Member of

the Association of Public Theaters and Halls (since 2021), contributing to the advancement of public cultural institutions.
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President of PARC — Japan Center, Pacific Basin Arts Communication, Director of YPAM — Yokohama International Performing Arts Meeting
(Former TPAM) and Vice President of ON-PAM - Open Network for Performing Arts Management. Established the Post Mainstream
Performing Arts Festival (PPAF) in 2003 and introduced such groups as PME-ART, Forced Entertainment, MaisonDahlBonnema and Hotel
Modern to Japanese audience. Recipient of the 2024 Minister of Education, Culture, Sports, Science and Technology’s Art Encouragement

Prize in the Development of the Arts division.
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Faith Tan has over 20 years of programming, producing, management and international networking experience in the performing arts.

She was Head of Programme Development at Dance House Helsinki, Finland in 2020. She is currently Co-Programming Director in
Singapore’s national arts centre, Esplanade — Theatres on the Bay, overseeing Dance, Theatre, Visual Arts and International Development.
Under her direction, Esplanade’s da:ns festival and series in Singapore co-produced productions by world renowned artists, commissioned

and championed new work from significant Asian dancemakers, supported the practice of dramaturgs for dance, presented a large public

participatory programme, as well as an artist lab and seminar workshops.
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Dramaturg, performing arts scholar. Specializes in research on the dramaturgy of contemporary Japanese and German-speaking theater and

the environment surrounding theater. He has worked as a producer and coordinator at Festival/Tokyo, TPAM, and the Tokyo Metropolitan
Theatre, while also being active as a freelance dramaturg. Productions he has participated in as a dramaturg includes “Metamorphosis of a
Living Room” (written and directed by Toshiki Okada with music by Dai Fujikura).presented a large public participatory programme, as

well as an artist lab and seminar workshops.



